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This study examines how Rabindranath Tagore’s 
literary works address the complexities of identity 
under colonial rule. It focuses on cultural hybridity as 
both a challenge and a creative response to imperial 
dominance. Tagore’s writings appeared during a 
crucial period in Indian history, shaped by British 
colonialism and rising nationalist movements. As a 
global thinker moving between Eastern and Western 
worlds, Tagore wrestled with questions of identity, 
belonging, and cultural fusion. His works show how 
colonial encounters reshape individual and collective 
identities, leading to hybrid cultural expressions that 
break the East–West divide. This research uses a 
qualitative, interpretive method. It conducts close 
readings of selected Tagore works, including The 
Home and the World, Gitanjali, and Ghare-Baire. The 
analysis draws on postcolonial theories, especially 
Homi Bhabha’s ideas of hybridity and the ‘third 
space.’ Historical and biographical contexts are also 
used to deepen the discussion. The study shows that 
Tagore’s view of identity is neither strictly nationalist 
nor fully cosmopolitan. His characters often live in 
hybrid spaces, resisting colonial control while 
embracing the creativity of cultural dialogue. 
Through his characters, poetry, and essays, Tagore 
critiques both imperial rule and narrow nationalism. 
He imagines a cultural identity built on openness, 
ethical engagement, and adaptation, not on exclusion 
or imitation. Tagore’s work offers a strong critique of 
fixed identities. He promotes a pluralistic vision of 
culture and selfhood, one that anticipates modern 
postcolonial ideas about globalization, 
transnationalism, and cultural fluidity 
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INTRODUCTION  
The late nineteenth and early twentieth centuries were periods of intense 

political and cultural upheaval in India. Under British colonial rule, Indian 
society underwent significant changes that touched every aspect of life, from 
governance and education to art and literature. These transformations raised 
critical questions about national identity, cultural authenticity, and political self-
determination. Intellectuals and artists struggled to respond to colonial 
domination without losing the essence of indigenous traditions. Among them, 
Rabindranath Tagore emerged as a key figure. His literary works reflect a deep 
engagement with the tensions between tradition and modernity, self and other, 
and East and West. Tagore’s experiences as a global traveller, educator, and social 
reformer further shaped his perspective. Rather than viewing cultures as static 
or isolated, he saw them as dynamic, evolving through interaction. His works 
often explore the complexities of cultural hybridity, negotiating a path between 
resistance to colonial power and openness to cross-cultural influences. 

Although much critical attention has been given to Tagore’s contributions 
to Indian nationalism and global thought, less focus has been placed on how he 
navigated identity under colonialism through the lens of cultural hybridity. 
Existing studies often categorize him as either a nationalist icon or a 
cosmopolitan figure detached from political realities. These binary 
categorizations fail to capture the nuanced ways his works reflect the conflicts 
and potential of hybrid identities. Therefore, there is a need to examine how 
Tagore’s texts portray identity not as fixed or pure, but as fluid, contested, and 
constructed within colonial and cross-cultural contexts. This research addresses 
this gap by examining selected works of Tagore to reveal how he portrays the 
negotiation of identities in a colonial setting through the creative use of cultural 
hybridity. 

The primary objective of this study is to explore how Tagore’s literary 
works engage with the complexities of identity formation during colonial rule. 
Specifically, it investigates how his portrayal of characters, settings, and themes 
reflects the negotiation between indigenous traditions and colonial modernity. 
This study demonstrates that cultural hybridity in Tagore’s works is not a sign of 
compromise or cultural loss, but an active, creative process of redefining 
selfhood. Additionally, the research seeks to highlight Tagore’s critique of both 
colonial domination and narrow forms of nationalism, offering instead a vision 
of identity grounded in dialogue, ethical engagement, and plurality. The research 
argues that Tagore’s works present cultural hybridity as a dynamic and 
necessary process for identity negotiation under colonialism. Far from presenting 
hybridity as mere mimicry or loss, Tagore embraces cultural interaction as a 
space for creativity and renewal. His portrayal challenges rigid notions of 
colonial superiority and nationalist essentialism, offering instead a flexible, 
evolving understanding of identity that transcends binary distinctions of East 
and West. 
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LITERATURE RIVIEW 
This study is significant for several reasons. First, it provides a more 

nuanced reading of Tagore’s engagement with colonialism, moving beyond 
simplistic labels of nationalism or cosmopolitanism. Second, it contributes to the 
broader field of postcolonial studies by providing an example of how cultural 
hybridity can be portrayed not as weakness but as a form of resistance and 
innovation. Third, it speaks to contemporary debates on globalization, 
transnational identity, and cultural negotiation in an increasingly interconnected 
world. By re-examining Tagore’s works through this lens, the study reaffirms his 
relevance to modern discussions about identity, belonging, and cultural 
coexistence. It also expands our understanding of how literature can serve as a 
powerful tool for negotiating political and cultural tensions. 
 
METHODOLOGY   

This study focuses primarily on a close reading of selected literary texts 
by Rabindranath Tagore, including The Home and the World (Ghare-Baire), 
Gitanjali, and selected poems and essays. The analysis is limited to English 
translations and original Bengali texts where accessible. While acknowledging 
the vastness of Tagore’s literary output, the study concentrates on works that 
explicitly engage with issues of cultural identity, colonialism, and hybridity. It 
does not attempt to explore Tagore’s extensive contributions to music, painting, 
or institutional reform in great detail, though references will be made where 
relevant. Moreover, the study is framed through a postcolonial theoretical 
perspective, particularly drawing on Homi Bhabha’s concepts of hybridity and 
the third space, without conducting a comprehensive historical survey of colonial 
India. The limitations of this research also include the interpretative nature of 
textual analysis, which may not fully exhaust all possible readings of the selected 
works. 

The paper is organized into five main sections. The first section introduces 
the study, outlines its objectives, and sets the theoretical and historical 
background. The second section provides a detailed review of the literature, 
examining critical debates surrounding Tagore’s work, identity, colonialism, and 
cultural hybridity. The third section offers a close reading of selected works, 
analyzing how Tagore portrays identity negotiation and the creative possibilities 
of hybridity. This section is subdivided into thematic discussions on nationalism, 
cosmopolitanism, and cultural dialogue. The fourth section presents the findings 
in light of postcolonial theory, drawing connections between Tagore’s literary 
strategies and contemporary theoretical perspectives. The final section concludes 
the paper by summarizing key insights, reflecting on the broader implications of 
the study, and suggesting directions for future research. 
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RESULT AND DISCUSSION 
The encounter between colonizer and colonized produced not only political 

subjugation but also profound cultural dislocations. In colonial India, the British 
imposition of political control was accompanied by the spread of Western 
education, values, and institutions. These changes disrupted traditional ways of 
life and created new spaces where identities had to be renegotiated. Rabindranath 
Tagore, a central figure of modern Indian literature, responded to this cultural 
upheaval through his writings, which engage deeply with questions of identity, 
belonging, and cultural transformation. 

This study seeks to explore how Tagore’s literary works depict the 
negotiation of identities within the colonial context. It examines how his 
characters, themes, and narrative strategies reflect the tensions and possibilities 
that emerge when indigenous traditions interact with colonial modernity. The 
main objective is to analyze how Tagore portrays cultural hybridity not as a sign 
of weakness or cultural loss, but as a creative and dynamic process that redefines 
selfhood. Through his nuanced portrayals, Tagore critiques both colonial 
domination and rigid nationalist ideologies, proposing a vision of identity based 
on dialogue, openness, and ethical engagement. He comments: “perfection of 
unity is not in uniformity, but in harmony’, he thus looked for new ways to awaken 
a collective awareness of people in India and across nations to share their 
perspectives in a self-critical dialogic exchange, suggesting a syncretic cultural 
hybridity that would enable an interaction between the indigenous/local/culture 
and the modern/colonial/alien culture” (Datta, 2017: 417). 

The theoretical foundation of this study draws on postcolonial criticism, 
particularly Homi Bhabha’s concepts of hybridity, mimicry, and the ‘third space.’ 
Bhabha’s work challenges binary divisions between colonizer and colonized, 
suggesting that colonial encounters produce hybrid cultural forms that disrupt 
dominant narratives of superiority and purity. Tagore’s writings, composed 
during the late nineteenth and early twentieth centuries, resonate with these ideas, 
even though they predate formal postcolonial theory. His works embody the 
struggles of individuals and communities who navigate the in-between spaces 
created by colonial rule, negotiating identities that are neither wholly traditional 
nor fully Westernized. 

Historically, Tagore wrote during a period of intense political ferment. He 
says in Selected Letters “To rid the world of the suffocating coils of national pride 
will be the task of my remaining years” (Tagore, 1997: 179). The rise of Indian 
nationalism, the partition of Bengal, and the broader struggle against British 
imperialism provided the backdrop for much of his work. Yet Tagore remained 
critical of narrow nationalist movements that he believed could reproduce the 
same exclusions and violence as colonialism. Regarding political programmes, he 
said: ‘I … condemn it in so far as it is trying to keep us permanently tied to the past 
like a sacrificial goat tethered to a post’ (Tagore, 1917/1961, p. 186). His vision of 
India’s future emphasized not isolation, but an openness to the world — a stance 
reflected in both his educational experiments, such as at Santiniketan, and in his 
literary works. 



International Journal of Global Sustainable Research (IJGSR)  
Vol.3, No.5, 2025: 351-364 
                                                                                           

  355 
 

By examining selected texts such as The Home and the World (Ghare-
Baire), Gitanjali, and selected poems and essays, this study will show how Tagore’s 
exploration of colonial encounters leads to a complex, layered portrayal of identity. 
His characters often find themselves torn between loyalty to traditional norms and 
the attractions or demands of colonial modernity. Yet rather than presenting this 
conflict as a simple choice between two opposites, Tagore suggests that true 
selfhood emerges through creative negotiation, ethical reflection, and the 
embracing of hybridity. 

He believes that: “exclusive political culture’ imposed upon people an 
unevenness that made some people, groups or an entire society more equal than 
others and ‘[this] question … [he said] affects my own country … as it affects the 
future of all humanity” (Tagore, 2009, p. 41). This approach offers important 
insights not only into Tagore’s literary vision but also into broader questions of 
cultural identity under colonialism. It highlights how literature can become a space 
for imagining new forms of belonging that transcend imposed boundaries. In 
doing so, the study contributes to ongoing postcolonial debates about the 
possibilities and challenges of cultural hybridity in a globalized world. 

The critical reception of Rabindranath Tagore’s work spans more than a 
century and reflects diverse interpretations of his engagement with identity, 
colonialism, and cultural hybridity. Scholars have examined Tagore from multiple 
perspectives — as a nationalist, a cosmopolitan thinker, a spiritual poet, and a critic 
of both colonial and indigenous structures. This literature review surveys key 
debates, highlighting how Tagore’s writings negotiate the complex terrain of 
colonial encounters and identity formation. 

Early assessments of Tagore, particularly following his Nobel Prize for 
Gitanjali in 1913, tended to emphasize his spiritual and universalist qualities. 
Western critics such as W.B. Yeats praised Tagore for offering a mystical vision 
that transcended national boundaries. However, such readings often detached his 
work from its colonial context. Critics like E.P. Thompson later argued that 
Tagore’s engagement with the social and political realities of colonial India was 
underappreciated, especially in Western interpretations that reduced him to an 
eroticised “sage.” 

Indian nationalist leaders initially welcomed Tagore’s contributions to the 
cultural renaissance of Bengal. Yet Tagore’s relationship with nationalism was 
complex and often ambivalent. Scholars such as Partha Chatterjee have noted that 
while Tagore supported India’s quest for freedom, he also criticized the aggressive 
nationalism he believed could replicate the violence and exclusion of imperialism. 
In his novel The Home and the World, Tagore dramatizes the tensions between 
personal freedom, nationalist fervour, and ethical responsibility, offering a 
nuanced critique that remains a key point in scholarly discussions. 

Tagore’s views on colonialism extended beyond political resistance. As 
scholars like Uma Das Gupta argue, Tagore recognized the deep cultural 
transformations that colonialism initiated. His project was not simply to reject the 
West but to create a synthesis that respected both indigenous traditions and the 
valuable aspects of Western thought. This outlook places him within what Homi 
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Bhabha later conceptualized as the “third space” — a hybrid cultural space where 
meaning is negotiated rather than fixed. 

Homi Bhabha’s theory of cultural hybridity and the third space has 
provided a vital framework for contemporary readings of Tagore. According to 
Bhabha, colonial discourse produces ambivalent subjects who both resist and 
mimic colonial authority, leading to hybrid identities that disrupt the binary logic 
of colonizer and colonized. Scholars such as Bishnupriya Ghosh have applied 
Bhabha’s theories to Tagore’s works, demonstrating how his characters often 
inhabit hybrid spaces that challenge notions of pure cultural identities. In Ghare-
Baire, for example, the character Bimala experiences a profound internal conflict 
as she navigates her traditional domestic role and the political awakening 
prompted by nationalist movements. 

Postcolonial critics have also explored Tagore’s global vision in relation to 
hybridity. Nirad C. Chaudhuri and Amartya Sen highlight how Tagore envisioned 
India’s engagement with the world not as a rejection of foreign influences, but as 
an active, ethical dialogue. His ideal of “universal humanity” draws from both 
Indian and Western traditions, creating a hybrid vision of cultural identity that 
resists narrow definitions. At the same time, some scholars point out the 
limitations of Tagore’s vision. Critics such as Ashis Nandy argue that Tagore’s 
idealism, while powerful, sometimes underestimates the deep structural 
inequalities that colonialism entrenched. Others suggest that his commitment to 
cultural synthesis risks overlooking the asymmetrical power relations between 
colonizer and colonized. These debates complicate simplistic readings of Tagore 
as either an anti-colonial hero or a detached humanist, showing the depth and 
contradictions within his thought. 

Recent scholarship has expanded the discussion of Tagore’s hybridity by 
exploring his engagements with education, rural development, and global politics. 
Tagore’s founding of Visva-Bharati University at Santiniketan embodied his belief 
in intercultural dialogue and creative hybridity. Scholars such as Kathleen 
O’Connell have argued that Santiniketan represented a living experiment in 
cultural negotiation, blending Indian and Western educational ideals to foster a 
global yet rooted identity. Moreover, feminist readings of Tagore, such as those by 
Tanika Sarkar, have highlighted how his female characters negotiate cultural 
hybridity in gendered ways. In works like The Home and the World, women’s 
bodies and identities become contested sites where nationalist, colonial, and 
personal forces collide. These studies show how hybridity is not experienced 
uniformly but is shaped by factors such as gender, class, and historical context. 

Rabindranath Tagore’s works reveal a profound engagement with 
questions of identity negotiation and cultural hybridity. Through careful attention 
to character development, thematic layering, and narrative structure, Tagore 
portrays colonial modernity as both a space of conflict and one of creative 
transformation. This section offers a close reading of The Home and the World 
(Ghare-Baire), Gitanjali, and Ghare-Baire, exploring how identity emerges through 
dialogue, tension, and ethical reflection. 
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In The Home and the World, Tagore vividly portrays individuals caught 
between tradition and change. Bimala, the protagonist, initially embodies the 
idealized, traditional Hindu wife. Her identity is framed within the domestic 
world, governed by cultural norms and expectations. However, her exposure to 
nationalist politics through Sandip triggers an internal awakening. Her gradual 
participation in public life marks the beginning of her identity negotiation. Yet, this 
process is neither simple nor triumphant. Bimala struggles to reconcile her 
traditional role with her new desires for autonomy and political agency. 

“Tagore was one of the several makers of modern India. Like Gandhi, 
Nehru, and Maulana Azad, Tagore wanted the Indian experiment in nation 
building to be somewhat different from the European one. The nation that he 
envisaged would steer clear of the narrow and exclusivist prejudices of states 
defined by a single identity, whether of language, religion, or ethnicity” 
(Paranjape, 2002: 120). 

Tagore constructs Bimala’s transformation carefully to show that 
negotiating identity involves both empowerment and profound inner conflict. Her 
engagement with Sandip’s nationalist fervour leads her to question the boundaries 
imposed on her by marriage and society. However, as she becomes more involved 
in political activism, Bimala also becomes aware of the manipulative dimensions 
of Sandip’s ideology. She faces moral dilemmas that complicate her self-assertion. 
Tagore, therefore, portrays identity formation not as linear progress but as an 
uncertain and ethically fraught journey. 

Sandip, the charismatic nationalist leader, represents a radical yet often self-
serving version of hybridity. He uses nationalist rhetoric that blends Western 
revolutionary ideals with indigenous cultural pride. However, Sandip’s version of 
hybridity is ethically unstable. His passionate appeals mask underlying ambitions 
for personal power. Tagore critiques Sandip’s approach as a dangerous mimicry 
of colonial power structures, rather than a genuine negotiation of identity. 

In contrast, Nikhil, Bimala’s husband, embodies a more reflective and 
ethical negotiation between tradition and modernity. Nikhil embraces aspects of 
Western liberalism, such as individual rights, reason, and women’s education, 
without abandoning his cultural roots. He believes in freedom not as blind 
nationalism but as the right of individuals to choose their paths. Nikhil’s vision is 
one of synthesis rather than rejection or mimicry. Through the tension between 
Sandip and Nikhil, Tagore critiques the extremes of uncritical traditionalism and 
reckless radicalism, offering a nuanced view of cultural negotiation. 

Gitanjali, Tagore’s Nobel Prize-winning collection of poems, offers a more 
spiritual and philosophical exploration of identity and hybridity. The poems often 
voice a yearning for union — between the self and the divine, between human 
experience and the infinite. This yearning mirrors the colonial subject’s search for 
coherence and meaning in a disrupted world. In Gitanjali, identity is not a 
possession to be defended but a dynamic, unfolding relationship with the 
transcendent. 

Tagore’s poetic voice in Gitanjali draws upon multiple traditions. While 
deeply rooted in the Bhakti devotional tradition of India, the poems also resonate 
with Western Romanticism and Christian mysticism. This interweaving of cultural 
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motifs exemplifies hybridity as a creative and expansive force. Rather than seeking 
purity or authenticity in a single tradition, Tagore’s speaker moves between 
traditions, creating a fluid and dialogic conception of the self. Identity, in this 
vision, emerges through openness, humility, and continual transformation. 

The language of Gitanjali itself embodies hybridity. Though the poems 
were originally composed in Bengali, Tagore translated them into English with a 
lyrical, simple style that retained the spirit of the original while reaching a global 
audience. His English is neither purely British nor entirely vernacular. It occupies 
a “third space” that negotiates between languages, cultures, and sensibilities. In 
doing so, Tagore challenges colonial linguistic hierarchies and asserts the creative 
agency of the colonized writer. 

Returning to The Home and the World, the spatial metaphors of “home” 
and “world” are crucial to understanding Tagore’s portrayal of identity 
negotiation. The home represents tradition, stability, and social order, particularly 
for women. The world symbolizes modernity, change, and political engagement. 
Bimala’s movement between these spaces is not a simple emancipation narrative. 
Instead, her journey reveals the psychological, emotional, and ethical complexities 
of crossing boundaries. She is neither fully at home in tradition nor fully liberated 
by nationalism. Her experience illustrates the hybrid condition of colonial subjects 
who must navigate multiple and conflicting cultural demands. 

Tagore’s portrayal of Sandip further complicates the idea of hybridity. 
Sandip selectively adopts Western ideas of revolution and heroism but divorces 
them from their ethical underpinnings. His manipulation of Bimala’s nationalist 
feelings demonstrates how hybridity can be weaponized. Sandip represents a 
mimicry that risks perpetuating the same structures of domination that 
colonialism imposed. Through Sandip’s downfall, Tagore warns that hybridity, if 
pursued without ethical consciousness, can become a source of violence and 
corruption. 

In contrast, Nikhil’s approach to hybridity emphasizes ethical self-
reflection, nonviolence, and respect for individual autonomy. His decision to allow 
Bimala the freedom to make her own choices, even when those choices hurt him, 
reflects a deep commitment to human dignity. Nikhil’s hybridity is not about 
blending cultures superficially but about engaging thoughtfully with multiple 
traditions to create a more humane social order. 

Tagore’s exploration of hybridity in Gitanjali extends beyond political 
concerns to existential questions. The speaker’s continual surrender to the divine 
represents an ongoing negotiation of selfhood. The divine is imagined not as an 
authoritarian figure but as a partner in dialogue. This relational model challenges 
colonial narratives of fixed identities and absolute authority. In Gitanjali, as in The 
Home and the World, identity is portrayed as a process of becoming through 
ethical engagement and relational openness. 

Moreover, the aesthetics of Gitanjali embody hybridity through form and 
content. The poems often blend short, rhythmic structures with deep philosophical 
meditation. They draw upon the simplicity of Bengali folk traditions while echoing 
the meditative quality of English lyric poetry. This stylistic hybridity reflects the 
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thematic concern with bridging worlds — East and West, mortal and divine, 
tradition and modernity. 

In Ghare-Baire, the politics of identity are inseparable from questions of 
gender. Bimala’s journey underscores how women’s identities are particularly 
fraught in the colonial and nationalist contexts. Nationalist movements often 
positioned women as symbolic bearers of tradition while at the same time urging 
them to participate in political struggles. “Ghare Baire is thus directly lined to the 
struggle for a new India. Why is this point of such great importance? That’s 
because the world is out of joint and to set it right requires the kind of reorientation 
which will also transform the most personal of relationships (Paranjape, 2002: 116). 
Bimala’s personal awakening and subsequent disillusionment highlight the 
tensions between national aspirations and individual subjectivity. Tagore, thus, 
shows that identity negotiation under colonialism is gendered and deeply 
personal. 

The ethical dimension of hybridity is central to Tagore’s vision. He does not 
celebrate cultural mixing uncritically. Rather, he insists that true hybridity must 
involve ethical discernment, humility, and a commitment to human dignity. Both 
The Home and the World and Gitanjali depict hybridity as a site of struggle, 
creativity, and moral responsibility. Tagore’s characters and poetic speakers must 
navigate the allure of power, the seductions of ideology, and the demands of 
conscience. 

Tagore’s works challenge simplistic notions of resistance and assimilation. 
He neither advocates for a wholesale rejection of the West nor for blind adoption 
of Western models. Instead, he envisions a dialogic engagement where cultural 
boundaries are porous but ethically negotiated. His portrayal of identity 
negotiation anticipates later postcolonial theories that emphasize hybridity, 
ambiguity, and relationality. 

Furthermore, Tagore’s global vision positions him as a pioneer of what 
today might be called cosmopolitan hybridity. His concept of “Visva-Bharati” — 
“where the world makes a home in a single nest” — encapsulates his belief in 
intercultural dialogue and shared humanity. In Gitanjali, this vision manifests in 
spiritual terms; in The Home and the World, it takes on political and ethical 
urgency. 

Thus, Tagore’s exploration of identity and hybridity speaks not only to his 
historical moment but also to contemporary debates about globalization, 
multiculturalism, and ethical engagement. His works offer a model of identity that 
is open, dynamic, ethically grounded, and creatively responsive to historical 
realities. 

In conclusion, The Home and the World, Gitanjali, and Ghare-Baire reveal 
the complexities of negotiating identity in a colonial and transitional society. 
Through nuanced character development, thematic richness, and stylistic 
innovation, Tagore portrays hybridity as both a source of profound possibility and 
profound risk. His vision demands continual ethical vigilance and imaginative 
openness. Identity, for Tagore, is never fixed or pure but always in the making — 
a creative act shaped by history, ethics, and imagination. 
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The close readings of The Home and the World, Gitanjali, and Ghare-Baire 
illustrate how Tagore intricately navigates the complexities of identity and 
hybridity within the colonial context. His works reveal that identity formation is 
not a static or singular process but an ongoing, dialogic negotiation that involves 
ethical considerations and creative possibilities. As we move forward, it becomes 
clear that Tagore’s portrayal of hybridity offers valuable insights into the 
postcolonial experience, where identity remains fluid and continually redefined. 
In analysing Tagore’s works through a postcolonial lens, it explores how his 
literary strategies offer insights into identity, power, and hybridity. Tagore’s 
engagement with colonial ideologies challenges dominant narratives and 
highlights the complexities of cultural negotiation. His treatment of hybridity in 
The Home and the World, Gitanjali, and Ghare-Baire provides a critical 
understanding of colonial and postcolonial identity formation. Postcolonial 
theory, particularly the work of Homi K. Bhabha and Edward Said, offers a 
framework for understanding colonial impacts. Bhabha’s concept of the “third 
space” — a hybrid zone where cultures meet — aligns with Tagore’s portrayal of 
identity. In The Home and the World, Bimala’s internal struggle between tradition 
and nationalism reflects Bhabha’s idea of hybridity. She moves between two 
conflicting cultural worlds, creating a hybrid self. This hybrid identity is complex 
and uncertain, shaped by tension and negotiation rather than easy resolution. 

Bhabha’s theory of the “mimic man” also connects with Tagore’s depiction 
of Sandip. Sandip adopts Western revolutionary ideals but does so without their 
ethical foundation. His approach to hybridity is politically dangerous. He 
appropriates Western ideals without genuine transformation, creating a mimicry 
that risks perpetuating colonial power structures. In contrast, Nikhil embodies a 
more ethical form of hybridity. Nikhil’s identity is a thoughtful blend of Western 
liberalism and Indian tradition, grounded in ethical reflection. Nikhil tries to 
overstepping India’s culture by asking his wife to go out of purdah and see the 
outside world. Nikhil thinks that a woman has the same right as a man (Tagore, 
2011: 17). Nikhil opposes not only patriarchy but also Indian funeral traditions that 
burden the poor. Panchu, a poor worker in Nikhil’s traditional market, faces this 
struggle. The quotation states that Panchu’s wife passes away and he must conduct 
a funeral and purification ceremony, as required by Indian society (Tagore, 2011). 
Panchu’s neighbors force him to spend a lot of money on the ritual while he is 
grieving and has no means. Nikhil tries to reject this tradition by asking Panchu 
not to follow the ritual (Tagore, 2011: 18). Through this action, Nikhil questions the 
rightness of his own culture and traditions. The new space of cultural meaning, or 
hybrid identity, blurs old cultural lines and creates confusion about identity. This 
confusion leads to questioning the rightness of traditions. Hybrid identity emerges 
when identity challenges the rightness of the culture (Meredith, 1998: 44). 

Edward Said’s theory of Orientalism helps further illuminate Tagore’s 
critique of colonial discourse. In both Gitanjali and The Home and the World, 
Tagore challenges the colonial narrative that presents the East as passive and 
exotic. His works assert the agency of the colonized subject, resisting the 
stereotypical portrayal of India. In Gitanjali, Tagore reimagines India not as static, 
but as dynamic and evolving. This challenges the colonial view of the East as the 
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“Other,” reinforcing Said’s critique of Orientalism and the colonial construction of 
the East. 

Tagore also critiques colonialism through gender. In The Home and the 
World, Bimala’s journey reflects the intersection of colonial and patriarchal 
structures. Feminist postcolonial theorists like Gayatri Spivak argue that 
colonialism often silences women’s voices. Bimala’s internal conflict between her 
domestic role and political aspirations highlights this struggle. Her awakening is 
shaped not only by colonialism but by the gendered expectations placed upon her. 
Tagore’s portrayal of Bimala shows how colonialism and patriarchy intersect to 
shape women’s identities in complex ways. 

In Ghare-Baire, the issue of women’s agency is more explicit. Bimala’s 
political and emotional transformation occurs in the context of a nationalist 
movement that attempts to control women. Nationalist ideologies often use 
women as symbols of tradition and purity, while simultaneously restricting their 
autonomy. Tagore critiques this dynamic, revealing how nationalism can 
subordinate women’s needs to political agendas. His portrayal of Bimala’s struggle 
challenges the intersection of gender and colonial power, aligning with 
postcolonial feminist critiques of nationalism. Tagore also critiques nationalism’s 
potential to become exclusionary. In The Home and the World, Sandip’s 
nationalism is rooted in religious and political purity, rejecting difference. His 
narrow view of nationalism stands in contrast to Nikhil’s inclusive vision. Nikhil’s 
understanding of nationalism embraces cultural diversity and individual freedom. 
Tagore critiques Sandip’s brand of nationalism, showing how it mirrors colonial 
forms of exclusion. This critique resonates with postcolonial arguments that 
nationalism can sometimes replicate the oppression of colonial rule. 

In Gitanjali, the focus shifts to spirituality, but the theme of hybridity 
remains. Tagore blends indigenous devotional forms with Western Romantic and 
Christian influences. This blend illustrates the creative potential of hybridity. 
Tagore’s spiritual poetry challenges the idea of fixed cultural or religious identities. 
The speaker’s movement between traditions reflects the fluidity of identity, an idea 
central to postcolonial theory. Tagore’s work affirms that identity is not fixed but 
constantly evolving. According to Bhabha: “hybridity is the process by which the 
colonial governing authority undertakes to translate the identity of the colonized 
within a singular universal framework” (Bhabha, 2012: 55). Homi Bhabha’s 
concept of hybridity as a “third space” is evident in Tagore’s poems. The speaker 
in Gitanjali is engaged in an ongoing process of self-creation. This hybrid identity 
resists essentialism, as it moves between different cultural and spiritual realms. 
The poems themselves, mixing Eastern spirituality with Western philosophical 
ideas, embody this process. Tagore’s work suggests that hybridity is not a simple 
blend, but a complex negotiation of multiple influences and traditions. 

Tagore’s critique of colonialism is not limited to politics and nationalism. 
His works also challenge colonialist attitudes toward language. In Gitanjali, 
Tagore’s translation of his Bengali poems into English breaks the colonial linguistic 
hierarchy. He creates a “third space” in his use of English, one that resists both the 
dominance of English and the confines of Bengali. This linguistic hybridity mirrors 
his broader vision of cultural exchange and negotiation. Tagore’s use of language 
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highlights the postcolonial challenge of navigating colonial languages and cultures 
while asserting one’s own identity. 

Tagore’s treatment of hybridity is rooted in ethical self-reflection. His 
characters are not simply caught between cultures, but actively negotiate their 
identities with moral awareness. In The Home and the World, Bimala’s awakening 
to her political agency is fraught with ethical dilemmas. She must confront the 
limits of both traditional and nationalist ideologies. Her internal conflict reflects 
the complexities of negotiating identity within a colonial system. This moral 
dimension of hybridity is central to Tagore’s vision, which emphasizes that 
hybridity must be accompanied by ethical engagement. Tagore’s works offer a 
nuanced view of hybridity in the colonial context. Drawing on postcolonial theory, 
we see that his treatment of identity is dynamic, fluid, and ethical. Tagore’s 
characters negotiate their identities in ways that resist simple binary oppositions. 
His exploration of hybridity, nationalism, and gender highlights the creative and 
critical potential of postcolonial identity. Tagore’s literary strategies encourage us 
to rethink identity as a process of becoming, shaped by ethical reflection, cultural 
exchange, and political engagement. 
 
CONCLUSIONS AND RECOMMENDATIONS 

This study explored the complex negotiations of identity and cultural 
hybridity in Rabindranath Tagore’s works, particularly The Home and the 
World, Gitanjali, and Ghare-Baire. By analysing Tagore’s literary strategies 
through postcolonial theory, this paper demonstrates how his works critique 
colonial power structures. The study also highlights Tagore’s portrayal of 
identity as fluid and negotiable in response to cultural dominance and resistance. 
The findings emphasize that hybridity in Tagore’s works is not a simple fusion 
of cultures but an active, ethical process of self-definition. 

Through characters like Bimala and Nikhil, Tagore reveals that identity is 
an ongoing process of negotiation. Their personal and political struggles 
showcase the complexities of identity formation in a colonial context. “Hybrid 
identity also occurs as a result of migration and globalization in the metropolitan 
communities, where complex cultural patterns form (Ashcroft et al, 2007: 22). 
Tagore’s critique of colonialism stresses the moral dimensions of cultural 
exchange and transformation. While characters like Sandip represent destructive 
mimicry and nationalism, Nikhil exemplifies a reflective, inclusive approach to 
hybridity. Tagore advocates for hybridity as a creative and ethical negotiation of 
self, rather than an imitative or exclusionary process. The significance of this 
study lies in its contribution to both Tagore scholarship and postcolonial theory. 
It offers a new perspective on how colonial subjects navigate identity and cultural 
hybridity. The study illustrates that hybridity is not simply a passive blending 
but an active, often challenging negotiation shaped by colonial and political 
forces. Tagore’s works push readers to reconsider identity as a dynamic process, 
resisting binary oppositions and engaging with cultural complexity. 

This paper also has broader implications. Tagore’s works remain relevant 
in today’s globalized world, where questions of identity, power, and hybridity 
are ever-present. His exploration of identity formation in the colonial and 
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postcolonial context continues to resonate with contemporary debates on 
multiculturalism and nationalism. Tagore’s treatment of hybridity challenges 
simplistic readings of identity, encouraging deeper reflection on how cultural 
influences shape individuals and societies. 

While the study offers valuable insights into Tagore’s literary treatment of 
colonialism and hybridity, there are avenues for further research. A comparative 
study of Tagore’s works alongside those of other postcolonial authors, like M.K. 
Gandhi or R.K. Narayan, would enhance our understanding of the diverse 
responses to colonialism in Indian literature. Analyzing the interplay between 
Tagore’s poetry in Gitanjali and his prose in The Home and the World could 
deepen our understanding of his hybrid literary style. Exploring the reception of 
Tagore’s work across different cultural and political contexts would also provide 
valuable insights into how his ideas of nationalism and hybridity have been 
interpreted globally. Gender and hybridity in Tagore’s works also present 
significant areas for future research. A closer look at his female characters, such 
as Bimala and Charulata, would reveal how colonialism and patriarchy intersect 
to shape women’s identities. Tagore’s portrayal of these characters could provide 
fresh perspectives on how women navigate colonial and nationalist discourses. 
Further investigation into Tagore’s influence on postcolonial feminist thought 
would shed light on his contributions to the understanding of identity, agency, 
and gender in postcolonial contexts. 
 
FURTHER STUDY 

This study highlights the importance of Rabindranath Tagore’s works in 
postcolonial discourse. His treatment of identity and hybridity challenges 
traditional notions of nationalism and colonialism. Tagore’s characters navigate 
complex processes of self-definition, offering a vision of identity as fluid and 
ethical. By resisting fixed cultural and political categories, Tagore offers a 
creative, ethical framework for understanding identity in the postcolonial world. 
His works remain a vital resource for understanding the complexities of identity 
in a globalized, postcolonial context. 
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